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Given the internationality and influence of English as today's lingua franca, to explore translations and studies of Chinese literature in the Anglophone world becomes an important aspect of comparative literature specifically and the study of literature in general. One of the objectives of the collection of articles in The Study of Chinese Literature in the Anglophone World is to promote scholarship not only within China, but also the scholarship of Chinese-language literature outside of China. I should note that although the title of the collection is with reference to the "Anglophone" world, the scholarship presented in the collection is with regard to the US-American landscape of scholarship and, of course, there is the need to explore also what has and is occurring with regard to Chinese literature and the study of Chinese literature in Australia, Canada, Ireland, New Zealand, and the United Kingdom and this remains a task for the future.
One task for authors of the collection represents attention to similarities and variations in the reception and study of Chinese literature between the Chinese world and the Anglophone world and to analyze its causes. The other task is to promote dialogue between heterogeneous cultures through mutual understanding and appreciation and then to change the "view" of the "Other" to the "viewpoint" of "Otherization" which may provide a new methodology for the study of comparative literature and comparative culture. The first group of authors in this thematic issue of CLCWeb: Comparative Literature of Culture <http://docs.lib.purdue.edu/clcweb/vol17/iss1/> reflect on theoretical matters including the past and current situation of Chinese literature in English-language scholarship-also in relation to Chinese-language scholarship-in particular with regard to the disparity between Englishlanguage literature's reception and study in China and the reception and study of Chinese literature in English. The second group of authors discuss examples of the translation and reception of Chinese literature in the Anglophone world from the vantage point of comparative literature and world literature with focus on the history of international literary relations. And the third group of authors discuss topics such as humor in Chinese literature in its English context, nineteenth-century literature in Shanghai, 武侠 (wuxia) novels, and Mao Tzedong's thought on literature, culture, and politics. Further, the collection includes a review article and a thematic bibliography. The contributors to this thematic issue are all Chinese scholars (although some are working at US-American universities or at US-American, as well as Chinese universities) and this is an important aspect of the collection because the scholarship presented is by Native Chinese scholars trained in China instead of foreign scholars-as is often the case in Western publications about Chinese literature-whose studies are from Western perspectives by definition and hence the studies presented are in the spirit of bridging the scholarships of the East and the West, one of the objectives of CLCWeb: Comparative Literature and Culture.
The Study of Chinese Literature in the Anglophone World includes the following articles:
In "Mapping Chinese Literature as World Literature" <http://docs.lib.purdue.edu/clcweb/vol17/iss1/2> Yingjin Zhang revisits the challenge of mapping Chinese literature as world literature in three steps: 1) he delineates of positions of view as proposed by Western scholars who engaged in rethinking world literature(s) in the age of globalization, 2) evaluates consequences of such a new mapping for Chinese literature and tests a different set of "technologies of recognition" (Shih) in the context of Chinese versus Sinophone studies, and 3) returns to the notion of world literature(s) by considering issues of language and translation and entertains a new vision of mobility via the trope of travel with an eye to local ecology. Writers Zhang discusses as examples include Xingjian Gao, Mo Yan, Dao Bei, Eileen Chang, and Yong Jin.
In "About the Chinese School of Comparative Literature" <http://docs.lib.purdue.edu/clcweb/vol17/iss1/3> He Lin and Danqing Huang discuss the development of the Chinese school of comparative literature since the 1980s. Lin and Huang describe how based on traditions in Chinese literary history, comparatists constructed a system of theoretical frameworks and methods. They argue that the Chinese School should not be criticized as "Chinacentric" just for the fact that its practitioners perform Chinese-Western comparative studies within its own historical and cultural context. Further, they defend the Chinese School by examining the achieve-CLCWeb: Comparative Literature and Culture 17.1 (2015): <http://docs.lib.purdue.edu/clcweb/vol17/iss1/1> Thematic Issue The Study of Chinese Literature in the Anglophone World. Ed. Shunqing Cao ments it has made in comparative poetics and the study of reception of Chinese literature in Englishlanguage cultures.
In "Chinese Literature's Route to World Literature" <http://docs.lib.purdue.edu/clcweb/vol17/iss1/4> Hongtao Liu argues that Goethe's theory of world literature based on the conflicting and unifying values of cosmopolitanism and localism has fueled Chinese literature's desire to join world literatures. Proposed by Zhenduo Zheng with the notion of the "unification of literature" at the beginning of the twentieth century and developed in the 1980s, the "global elements of twentieth-century Chinese literature" in the twenty-first century, this notion remains a feature of Chinese literature's global trajectory. Liu argues that although experiencing a number of transitions, China's pursuit remains relevant and translation remains a significant route for Chinese literature to join the spaces of world literatures. He also posits that other routes such as regional world literature and world literature in Chinese are gaining in importance.
In "Localization, Globalization, and Traveling Chinese Culture" <http://docs.lib.purdue.edu/clcweb/vol17/iss1/5> Chengjun Wang and Junhong Ma discuss three main channels of the "traveling" of Chinese culture to the outside world. Focusing on the situation of bilingualism (i.e., Chinese and English) and the need of spreading Chinese literature and culture especially in the English-speaking world, Wang and Ma argue for "localization and globalization." Further, Wang and Ma argue that in order to narrow the gap of the cultural divide between China and the West. In addition to the need for bilingualism especially in the case of translation, they posit that especially the writing of the literary history of Chinese is needed in both English and Chinese (hence their argumentation with regard to bilingualism).
In "Variation Theory and Reception of Chinese Literature in the English-Speaking World" <http://docs.lib.purdue.edu/clcweb/vol17/iss1/6> Shunqing Cao introduces "variation theory" he developed and suggests that the framework can be applied in studying the dissemination and reception of Chinese literature in the English-speaking world. Cao argues that cultural and literary differences produce variations in literary exchanges among different cultures and variation theory concentrates on these variations. With unique perspectives on variation in translation, cultural misreading, and domestication, variation theory is a useful theoretical framework and methodology for the study of the reception of Chinese literature in the English-speaking world.
In ) and synthesized the original concept of sung (genre of classical poetry) in the Book of Songs with some later variations and thus constructed and shaped the notion of the genre sung. Liu analyses translations by selected scholars and explores the subtle nuances between sung and its English counterparts historically including "ode," "panegyric," "eulogy," and "hymn" in order to explain the change of the notion and inconsistencies in the translations of sung.
In "Rewriting, Ideology, and Poetics in Goldblatt's Translation of Mo Yan's 堂 薹 歌 (The Garlic Ballads)" <http://docs.lib.purdue.edu/clcweb/vol17/iss1/8> Ping Du and Lili Zhang analyze Howard Goldblatt's translation of the novel in order to explore literary "rewriting" in translation. Du and Zhang posit that Goldblatt's translation reflects ideology in concealing, discarding, rewriting, and even losing some part in his translation. Further, they argue that the translation of the novel has been performed based on specific aspects of poetics including the musical charm of Chinese ballads and their unique cultural images.
In "Han's (韓邦慶) Novel 海上花列傳 (The Sing-Song Girls of Shanghai) and Urbanity in Late Qing Shanghai" <http://docs.lib.purdue.edu/clcweb/vol17/iss1/9> Xiaojue Wang discusses the relationship between the urban milieu in the foreign concessions of Shanghai and the late Qing courtesan culture through a critical reading of Bangqing's Han's (韓邦慶 1856-1894) novel Sing-Song Girls of Shanghai. Wang argues that Han's novel is a significant departure from traditional vernacular fiction three aspects: 1) its illustration of the connection between courtesan culture and the rising modern city, 2) its portrayal of emergent female subjectivity and female space in the late Qing, and 3) the significance of its narrative discrepancy. The novel is composed of two parts: one situated in Shanghai's concessions and the other in Yili Yuan, an imaginary classical Chinese garden. Wang discusses how in the novel
